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The King’s Playlist 

 

 

Ouverture 

from Les Arts Florissants 
 

Marc-Antoine Carpentier 

1643–1704 

‘Released from the depths of a Stygian night; le roi soleil is woken, 

bathed in glorious light.’  
 

 

Premier air et deuxième air 

from Phaëton  
 

Jean-Baptiste Lully 

1632–1733 

‘A burnished sky flecked with gold and red; a fiery intensity draws 

him from his royal bed.’  

 

 

Deuxième Concert  

from Concerts Royaux 

   Prélude 

   Allemande fugeé 

   Air tendre 

   Air contrefugué 

   Échos 
 

François Couperin 

1668–1733  

 

‘As mortals go about their labours, a luminous warmth suffuses 

his chambers.’  

 

 

 

 

 

 

 



 

 

Excerpts from Première Suite 

from Symphonies pour les 

Soupers du Roy  

   Prélude  

   Air grave  

   Trio 

   Gigue 

   Petit air   

   Passacaille  
 

Michel-Richard Delalande 

1657–1726 

arr. Satoko Doi-Luck  

‘Before a grand audience, the supper he savours; the courtiers line 

up awaiting their favours.’  
 

 

Excerpts from Ballet Royal de la Nuit 

   Ouverture 

   Recit de la Nuit: ‘Languissante clarté, 

      cachez-vous dessous l’onde’ 

   Le Roy représentant le Soleil levant  
 

Anonymous 

arr. Satoko Doi-Luck  

‘For he is Apollo and when he descends; all are in awe as worldly 

art he transcends.’  
 

 

Excerpts from Suite en Sol Mineur  

from Trios pour le coucher du Roy 

   Prélude  

   Sarabande  

   Rondeau  

   Plainte 

   Menuet 
 

Marin Marais 

1656–1728 

‘Make way for the loveliest night of the world; glittering stars and 

darkling sky unfurled.’  

 



 

 

The composer Marc-Antoine Charpentier spent many years on the 

fringes of royal life, notably in service to Mademoiselle de Guise, first 

cousin of Louis XIV. Written in 1685, Les Arts Florissants is a short 

chamber opera that depicts the eponymous Arts flourishing under 

the magnificent and peaceful reign of Louis XIV. Musically, the 

Ouverture is a typically French affair that demonstrates 

Charpentier’s distinctive use of harmony, beginning with a radiant 

opening and filling out to a dance-like, yet intimate tendrement 

section. 
 

Jean-Baptiste Lully became known to Louis XIV in 1653 during the 

performance of Ballet de la Nuit in which both men danced. From that 

point onwards Lully amassed numerous royal positions, including 

director of the royal opera. Lully’s opera Phaëton was premiered in 

1683 at the height of the composer’s popularity. In the opera, Phaëton 

convinces his father to allow him to drive the sun-chariot for one day. 

In the course of his flight he loses control of the horses, threatening 

the earth beneath before ultimately falling to his death. Self-image 

was everything to Louis XIV, and he portrayed himself as the Sun 

King. As such, Phaëton can be read as an allegorical depiction of the 

punishment awaiting mortals who dare to raise themselves as high 

as the ‘sun’.  
 

François Couperin was an exceptional composer, organist and 

harpsichordist who was given royal assent to publish his music in 

1713. His Concerts Royaux, written in 1714 and published in 1722, is a 

series of chamber music suites, each consisting of a Prélude and a 

succession of dances. Although the suites were probably intended 

for listening more than for dancing, the music reflects the great love 

and appreciation of dance within the court.  



 

 

 

Michel-Richard Delalande taught music to the King’s daughters and 

was director of music at the Chapel Royal from 1714 until his death 

in 1726. Delalande wrote his Symphonies pour les Soupers du Roy in 

1703, to be performed at special meals attended by Louis XIV. These 

dinners were formal occasions that took place before an invited 

audience, where the music was key in reinforcing the King’s 

magnificent self-image. Although quintessentially French in style, 

Delalande went on to revise a lot of his work, focusing on increased 

polyphonic counterpoint and Italianate melodic lines. The resulting 

music is truly captivating, and movements such as the Passacaille 

encapsulate grandeur, intimacy and innate Frenchness within a 

unique harmonic language. 

 

The Ballet Royal de la Nuit was a court ballet organised by the poet 

Isaac de Bensérade, which featured music by several composers. The 

entertainment was divided into four parts described as veilles 

(‘watches’), each representing a period of the night; it was said to 

have taken 13 hours to perform from dusk to dawn. The Ouverture 

and Recit de la Nuit: ‘Languissante clarté, cachez-vous dessous l’onde’ 

(Languishing light, hide yourself beneath the billows) are taken from 

the first veille, which revels in the night, but it was the culmination of 

the fourth veille that carried the true message. In the final extract Le 

Roy représentant le Soleil levant (The King representing the rising sun), 

Apollo, danced by the 14-year-old Louis XIV, banishes the spectre of 

gloomy night as dawn arrives – a political allegory for the end of the 

Fronde rebellion.  
 

Marin Marais was a virtuoso viol player. A pupil of Jean-Baptiste 

Lully and a musician at the royal court, he was appointed in 1679 as 



 

 

ordinaire de la chambre du roy pour la viole.  His Trios pour le coucher du 

Roy (1692) are some of the earliest collections of trios published in 

France and were intended as musique de chambre, written to amuse 

Louis XIV in his private moments. 

© Satoko Doi-Luck 

 

This concert is being recorded by the NCEM to be shared with 

other concerts from Beverley and York Early Music Festivals as 

part of the online Alignment Festival.  Full details will be 

announced on 20 June. 

ncem.co.uk/whatson/alignment 

 

 

Ensemble Molière  

Flavia Hirte flute 

Alice Earll violin 

Catriona McDermid bassoon 

Kate Conway viola da gamba, cello 

Satoko Doi-Luck harpsichord 
 

Ensemble Molière has gained a reputation as an established early 

music ensemble. A unique combination of instruments provides 

memorable and creative programmes from the repertoire of the 

seventeenth and eighteenth centuries, all performed on historical 

instruments.  
 

Ensemble Molière has been selected as the first-ever Radio 3 New 

Generation Baroque Ensemble for two years from October 2021, a 

new scheme run in partnership by BBC Radio 3, the National Centre 

for Early Music and the Royal College of Music. 



 

 

 As finalists at the York Early Music International Young Artists 

Competition and Future Baroque Artists at the London Festival of 

Baroque Music, the ensemble has given concerts throughout the UK 

and Europe, including the MAfestival Fringe in Brugge and the 

Oudemuziek Fringe Festival in Utrecht.  
  

The ensemble has also premiered its first cross-art opera project – 

Pygmalion – part funded by Arts Council England and supported by 

Stroud Green Festival and Brighton Early Music  Festival. Ensemble 

Molière has been invited to perform live on BBC3 In Tune with 

highlights from Pygmalion and also the spoken word and music 

programme, ‘Medicine and Mortality’. The group has also recorded 

its first EP, a collection of French baroque dance movements 

entitled Dance Sweets which is available on physical and digital 

release. 
 

To celebrate the 400th anniversary of French playwright and actor 

Molière, the ensemble will join forces with two clowns to create a 

new music theatre show, an exploration of Molière’s world through 

his words and the music of his time; performances are planned for 

later in 2022 to 2023.  

 

 

          
 

 

 

 



 

 

Beverley & East Riding Early Music Festival is grateful to Toll Gavel 

United Church for kind permission to use the Church for this year’s 

concerts. 
 

 

 

 

 

 

 

 

 

 

BEVERLEY & EAST RIDING EARLY MUSIC FESTIVAL is directed by 

Delma Tomlin MBE and administered by the National Centre for Early 

Music through the York Early Music Foundation (registered charity 

number 1068331) 
 
 

National Centre for Early Music 

St Margaret’s Church 

Walmgate 

York YO1 9TL 

 

ncem.co.uk/whats-on/bemf-2022/ 
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